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Tembl dcce

Ipunoowcenue 2

ISl MOCTYNAIIMX B IOKTOPAaHTYpY 1o npoduiaio «MHocTpanHas ¢puiioiorus» rpynmnbl

o0pa3oBaTenbHbIX Iporpamm «8D023 -A3bIku U JUTEpaTypa» MO HANIPABJICHHUIO

noarotoBku «D059 - UnocTtpanHasi pusiosiorus»

Ne | Dcce TakbpIpbIOBI (Ka3aKk | Jcce TaKbIPbIObI (OpbIC Occe TaKbIpbIObI
TiJliHge) TiJliH/ge) (arpUTIIBIH TUTIHJIE)

1 | Kazipri Xahaunany MeXKyIbTypHBIN AUAIOT B Intercultural dialogue in
oneMiHzeri COBPEMEHHOM MHUPE the modern world of
MOJICHHETApAIIBIK AUANOT. | riiobanu3anuu. KakoBb globalization. What are the
TaObICTBI MOIEHHETAPAIBIK | YCIOBHUS YCIEITHOTO conditions for a successful
JIMAJIOTTHIH [APTTAPhI MEKKyIbTypHOTO nuanora? | intercultural dialogue? The
KaH1ail? Monenuerapanslk | OCHOBHBIC Oapbepbl main barriers to
JIMAJIOTTHIH HET13r'1 MEKKYJIBTYPHOTO IHAJIOTA. intercultural dialogue.
Kenepruiepi.

2 Tin men momenuerTi ©3apa | B3aumocsszannoe oOyuenue | Interconnected teaching of
0ailJIaHBICTBI OKBITY S3BIKY M KYJIBTYpPE KaK language and culture as the
MOJICHHUETAPAITBIK KApbIM- | OCHOBA (DOPMHUPOBAHHUS basis for the formation of
KaTbIHAC KaOiIeTiH CIOCOOHOCTH K the ability for intercultural
KaJIBINTACTBIPY/bIH HETi31. | MEXKYJIbTYPHOU communication

KOMMYHHUKAIMN

3 | Mongenuerapaiblk KappiM- | MeXKyabTypHas Intercultural
KATBIHAC 0ACKa MOJAECHUET KOMMYHHKAIIHS KaK communication as a means
OKUIIEpIMEH KapbIM- CpeACTBO OOeCIeYeHUs of getting success in real
KATBIHACTBIH COTTUIINH YCIIEITHOCTH PEaTbHOTO communication with
KaMTaMachI3 €Ty Kypasbl OOIIIEHUs C HOCUTEIIIMU people from other cultures.
periHze. JPYTUX KYIBTYP.

4 | ®pas3eoa0ru3m YITTHIK dpazeostorusm Kak Phraseological unit as a
JYHUCTaHBIM MEH MOJICHH- | oTpakeHue HanmoHaiasHoro | reflection of the national
TUIAIK OaiIaHbICTAP IBIH MUpOBHIEHUS U KyabTypHo- | Worldview and cultural and
KOPIiHiCl peTiHJE. SI3BIKOBBIX KOHTAKTOB. linguistic contacts.

5 OuIoI0THS: FRIIBIM 04, OUIOIOTHS: HAyKa UK Is philology science or art?
onzie eHep me? HCKYCCTBO?

6 | [MomapabIK TOCLT TUIIIK MesK qMCIUTUTHHAPHBIHI Interdisciplinary approach
IBIH/IBIKTBI 3€PTTEY/IIH 0JIX0]T KaK COBPEMEHHBIH as a modern way of
3aMaHayd TCLII PeTiH/e croco6 u3ydenus s3pikoBoit | studying linguistic reality

peaNbHOCTH

7 | HukkeHctin «OnuBep [Ipoananuzupyiite 0Opa3 Analyze the image of the
TBucTiH 6ackiHaH TJIABHOTO T'epOsi pOMaHa protagonist in Dickens'
KEeIIKeHIep1» Jukkenca «IIpuknroueHus novel “The Adventures of
POMaHBIHAFbI Oec Onusepa TBucra». Oliver Twist”. Give
KeHinkep/1iH oOpa3biHa Aprymentupyiite Bamry reasons for your point of
Tajay *acaHpi3. O3 TOYKY 3PCHHUSL. view.

KO3KapacChIHbBI3/IbI
JIOTISIICHI3
8 O. Yaitnpareig «/lopuan [Ipoananuzupyiite o6pa3 Analyze the image of the

I'peiiniy mopTperi»
POMaHBIHAAFbI HET13T'1
KeHinkep1iH 00pa3bIH

IJ1IaBHOTO repost B pomane O.
VYainega «Iloptper Jopuana
I'pes». Bama nozunus.

protagonist in O. Wilde's
“The Picture of Dorian




tanganb3. Ci3aig

Gray”. What is your point

YCTaHBIMBIHBI3. of view?

9 | JedoHsiH «Pobunzon | [IpeacraBpre  cxemaruuno | Provide a sketch of the
Kpy3oHbIH OaceiHaH | kommo3uiio pomana [ledo | composition of Defoe's
KelkeHaepi» pomanbinbly | «[Ipukimtouenus PoOunzona | novel "The Adventures of
KOMITO3HIIHSICHIH kecte | Kpyza» Robinson Crusoe”

TypiHzAe OepiHi3.
10 | backa TanOa *yHeciHiH [Touemy s13bIKY Why does language have a

IIIH/E TUITe HeTe epeKIIe
MaHbI3 Oepiresi?

NPUHAISKUT 0co0asi poiib
CpeIu BCeX APYTUX BUIOB
3HAKOBBLIX CUCTEM?

special role among all
other types of sign
systems?




